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Director Gabriel Perez-Barreiro

Fundación Cisneros/Colección Patricia Phelps de Cisneros

Hazelwood House

2 East 78th Street

New York NY 10075

USA
Friday, March 05, 2010

Estimado Gabriel,

We wish CIMAM’s Annual Conference to become an important source of information for art professionals from Latin America providing numerous opportunities for growth and renewal, and helping these professionals to become more familiar with both the Committee’s programs and other members. 

CIMAM’s commitment to sustain and continue to improve on inclusive efforts is strong. This Committee will keep on working towards the size and diversity of its membership, carrying on and expanding its efforts to enroll and retain members from underrepresented groups, addressing topics of interest to all in its meetings, presenting speakers from a wide range of backgrounds, and increasing the sense of community and participation.

With the help of the Fundación Cisneros/Colección Patricia Phelps de Cisneros, we would like to focus in countries still underrepresented at our meetings, and provide opportunities to broaden cooperation and cultural links with these regions.

CIMAM's 2010 Annual Conference “Common Ground for Museums in a Global Society” will be held in Shanghai on Monday, November 8 and Tuesday, November 9. In relation to contents, CIMAM wishes to emphasize the need for museums to be a location for culture. Together with universities and libraries, museums have been places where traditionally knowledge has been kept and fostered. In the last two decades, however, this seems to be changing. More and more, museums appear to be interested in the spectacle and in increasing audiences. Meanwhile the function of the curator and the museum director as producers of cultural products questioning our reality withers away. 

In this context, CIMAM’s conference intends to question the role of museums in engaging in public discourse. It will comprise 4 sessions, 4 case studies and a working period. Each session will feature 2 speakers presenting a 30 minutes paper. The purpose of the case studies is to provide as complete an understanding of certain events or situations as possible. Following, participants will be divided into working groups to discuss the topics raised. The conference will close with each working group offering a compilation of their conclusions and recommended actions. We expect an audience of around 170 museum directors and curators from more than 40 countries.

As I am confident that the conference will be a success, I encourage to review the enclosed completed application, and help us share our meeting with as many professionals from Latin America as possible. Please feel free to contact me should you have any question.

Thank you once again for your support, and I look forward to your decision on this matter.
Best regards,[image: image3.png]CIMAM ...
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Pilar Cortada

Executive Director
CIMAM

	APPLICATION SUMMARY 

	Name of the Applicant : 
	CIMAM – International Committee of ICOM for Museums and Collections of Modern Art

	Type of Organization: 
	Professional non-profit association for the discussion of philosophical, ethical and practical issues concerning the collection and exhibition of modern and contemporary art.

	Is the organization a past grantee? 
	Yes – 2009

	Project Title : 
	CIMAM's 2010 Annual Conference “Common Ground for Museums in a Global Society”

	Project Period: 
	Conference: 8-9 November, 2010
Post Tours: 10-11 November, 2010

	Total Budget: 
	$10,000 for Special Travel Grants to support conference registration, travel and lodging expenses for participants to CIMAM’s 2010 Annual Conference from Latin America.

	Requested Amount: 
	$10,000

	Project Summary:

(up to 250 words)  
	CIMAM’s 2010 Annual Conference will be held in Shanghai, organized in collaborations with the following institutions:

· National Committee for Chinese Art Museums
· National Art Museum of China (NAMOC)
· Shanghai Art Museum 
· Museum of Contemporary Art Shanghai (MOCA Shanghai)
The dates have been set for November 8-9, 2010 with a 2 day post-conference tour to Beijing. Due to the prominence and interest of the selected location, we expect record number of attendees and represented countries among attendants, with around 200 museum directors and curators coming from more than 40 countries.
Sessions will take place on the first day. The agenda is already planned, please find copy attached. We have scheduled 7 presentations, evolving around the ethical basis of the role of the museum in society, and the main aspects of a shared core for institutions meeting the definition of museum. The second day will be devoted to the analysis of 4 specific case studies that we hope will inspire and challenge participants in reconsidering what and how their institutions serve individuals and communities. Case studies will be followed by a workshop period to discuss the topics raised; following each working group will offer a compilation of their conclusions and recommended actions.
As neither the Shanghai Art Museum nor MOCA Shanghai have an auditorium with capacity for more than 160 participants, sessions and workshops will be held at the Opera Theater, a recent building with several theaters and a ball room located in Shanghai’s People Square, very close to both institutions.
One more time we encourage you to review this application and help us share our meeting with as many professionals from Latin America as possible. The goal is to stimulate networking, and broaden intercultural communication and collaboration between visual art professionals of this region with others from the rest of the world.

	Names of other funding sources (List the names of other funding sources with the contributed amounts): 

· General support: As a general rule CIMAM covers speakers’ fees out of central funds, and then tries to break even on the rest of the conference through fees and sponsorship 

· 95.000 Euros is estimated as the total budget of the Conference

· we expect 40.000 Euros from registration fees

· with the help of the National Committee for Chinese Art Museums and the hosting institutions, we expect to raise 55.000 Euros from government, foundations,  sponsors  and/or private collectors both from monetary and in-kind gifts
· As hosts of this project the National Committee for Chinese Art Museums, the National Art Museum of China (NAMOC), the Shanghai Art Museum and the Museum of Contemporary Art Shanghai (MOCA Shanghai) will host dinners, assist with the organization, and provide staff support. Their backing is also vital to create awareness and foster engagement across active relevant Chinese professionals, and to provide an overview of the current museological and scholarship situation in China.
· Representatives of the National Art Museum of China (NAMOC)
· Fan Di’An, director. Also Chairman of the National Committee for Chinese Art Museums representing the Chinese government in contemporary art and international relations. The association comprises around 100 modern and contemporary public art museums in China (none private). It is currently enacting guidelines for evaluating (accrediting) institutions. Email: Fandi_an@namoc.org Tel. + 86 10 640 13866
· Qian Linxiang, deputy director. Email: qianlinxiang@namoc.org Tel. + 86 10 640 10086
· Representatives of the Shanghai Art Museum

· Li Lei, director. Email: lileistudio@yahoo.com.cn Tel. + 86 21 632 735927
· Zhang Qing, vice-director. Email: wp502@163.com Tel. + 86 21 632 74896
· Vera Bao, deputy director of administrative office and foreign affairs. Email: verabao@yahoo.com.cn Tel. + 86 21 632 73641
· Representatives of the Museum of Contemporary Art Shanghai (MOCA Shanghai)

· Samuel Kung, founder and director. Email: samuel@mocashanghai.org Tel. +86 21 63279900
· Victoria Lu, artistic director. Email: victoria@mocashanghai.org Tel. +86 21 63279900
· Mati Cuenca, exhibition and project advisor. Email: mati@mocashanghai.org Tel. +86 21 63279900
Fundación Cisneros/Colección Patricia Phelps de Cisneros is the only potential source of funding to support conference registration, travel and lodging expenses for participants from Latin America.


1. Title of the Project
CIMAM's 2010 Annual Conference “Common Ground for Museums in a Global Society”
2. Applicant’s data 
▪ Name: CIMAM – executive director Pilar Cortada

▪ Address: Planella 43, 08017 Barcelona, Spain

▪ Phone and fax numbers: Tel. /Fax: +34 93 418 31 83
▪ E-mail: pilarcortada@cimam.org

3. Partners’ data – People involved in the Project
President of the Committee

Manuel J. Borja-Villel

Director

Museo Nacional Centro de Arte Reina Sofía MNCARS

Santa Isabel, 52

28012 Madrid

Spain

tel: +34 91 774 10 01

fax: +34 91 774 10 02

manuel.borja@mcu.es
Secretary / Treasurer
Sabine Breitwieser

Curator

Grosse Mohrengasse 3b
1020 Wien
tel: +43 676 5686 326

fax: +43 676 5686 326

Sabine.Breitwieser@gmx.at
4. The collaborators
National Art Museum of China (NAMOC)

Fan Di’An, director 

Email: Fandi_an@namoc.org 

Tel. + 86 10 640 13866
Shanghai Art Museum

Li Lei, director
Email: lileistudio@yahoo.com.cn 

Tel. + 86 21 632 735927
Museum of Contemporary Art Shanghai (MOCA Shanghai)

Samuel Kung, founder and director
Email: samuel@mocashanghai.org
Tel. +86 21 63279900
· Mission statement (aims/objectives) of the applicant and its partners
CIMAM –International Committee of ICOM* for Museums and Collections of Modern Art– is the main international forum of professional character for the discussion of philosophical, ethical and practical issues concerning the collection and exhibition of twentieth and twenty-first century art. 

Composed essentially of the directors and curators of modern and contemporary art institutions, CIMAM achieves its major objectives: 

· the exchange of scientific information and cooperation between museums and between professional visual arts workers, at an international level; 

· the advance of knowledge and understanding of the nature, functions and roles of contemporary art institutions as instruments of social and cultural growth; 

· the development of professional standards; and 

· the identification and effective response to the future needs and issues faced by institutions and the profession.

*Created in 1946, International Council of Museums (ICOM) is a non-governmental organisation of museums and professional museum workers established to advance the interests of museology and other disciplines concerned with museum management and operations. It maintains formal relations with UNESCO and has a consultative status with the United Nations' Economic and Social Council.
· Responsibilities of the applicant and its partners in the realisation of the initiative reflecting the division of labour 

Manuel J. Borja-Villel, president CIMAM, and Sabine Breitwieser, secretary, were elected members of the Executive Board of CIMAM for the period 2005-2007, and have been re-elected for the period 2007-2010. Pilar Cortada is CIMAM’s coordinator since 2005 and was promoted to executive director November, 2008. Together we have organized 5 conferences (Sao Paulo, London, Vienna, New York and Mexico DF) and each and every one has been very successful in all aspects: contents, speakers, and number and range of attendees.

Regarding our Travel Grant Program, applications will be considered by CIMAM’s Travel Grants Committee chaired by Manuel J. Borja-Villel, Director of the Museo Nacional Centro de Arte Reina Sofía (MNCARS), Madrid and president of CIMAM. 

The Committee consists of four board members in addition to the chair:
· Sabine Breitwieser, Curator, Vienna, Asutria.

· Zdenka Badovinac, Director Moderna galerija/Museum of Modern Art, Ljubljana, Slovenia.

· Kwok Kian Chow, director Singapore Art Museum, Singapore.

· Ivo Mesquita, chief curator, Pinacoteca do Estado, Sao Paolo, Brazil.

The Committee will also determine, in consultation with the Board, the number of grants to be offered, and will notify grant recipients of their award.

Selection will be established on a case-by-case basis in amounts up to 2,000 Euros for participant awarded. Eligible expenses may include international and in-country travel, food and lodging, registration fees and other essential costs. Grants will be conferred based on the Committee’s assessment of the professional's genuine financial need, and the potential benefit to his development and/or research. 

· Application procedures and content
A complete application must be forwarded to CIMAM including:
· The application form (Word, PDF)

· Curriculum vitae: This document must include publications, paper presentations, and exhibitions curated in the past five years, as well as any other information relevant to the proposal. 

· A detailed budget: The detailed budget must also list all other sources of funding sought or obtained for the proposed project. 

· Two letters of recommendation: submitted by professionals or scholars from institutions who are familiar with the applicant’s professional qualifications. 

· Grant recipients must submit a written report describing their experiences and outcomes. 

· Application deadlines 

Applications must be postmarked or hand delivered on or before July 1, 2010. Applicants will be notified of a decision by July 15, 2010.

Travel Grant Fund expenditures will exclusively relate to and support the purpose for which the fund was established. Support will be limited to conference registration, travel and lodging expenses for participants from Latin American countries. All grant recipients have first to be approved by the Fundación Cisneros/Colección Patricia Phelps de Cisneros.
5. Summary of the initiative (maximum 2 pages) 

CIMAM’s Annual Conference is major source of information for art professionals providing numerous opportunities for collaboration, growth and renewal. At the same time, in every region of the world, the meeting is undertaken with a strong commitment to diversity and to the participation of local professionals and communities. The goal is to create awareness, respect and nurture the cultural heritage of minorities for the enrichment of all.
· The context/background of the initiative
CIMAM’s last conference ‘Fair Trade: the Institution of Art in the New Economy’ held November 9 at the Museo Tamayo Arte Contemporáneo, and November 10 at the Museo Universitario Arte Contemporáneo (MUAC), was a very successful conference, benefiting from an audience of more than 150 directors and curators from 31 countries.
· Aims and goals of the initiative (both short- and long-term)
In relation to CIMAM’s 2010 Annual Conference, the goals for holding the conference in China are,

· increase the understanding of the historical and cultural context of modern and contemporary Chinese art and visual culture among a relevant international audience

· foster the cooperation and the exchange of information between Chinese museums and art professionals and those from other regions of the world
· facilitate the development of professional standards
· identify and effectively respond to the future needs and issues faced by institutions and the profession 
· What exactly you aim to accomplish? 
As the art world is rapidly changing and new regions are increasingly asking for their share of decision making, the need to reconsider the ethical basis of the role of museum in society becomes evident. While during the last two centuries Europe and the United States have defined the model to follow and it was considered that whatever came from this area of the world had universal value, today this is clearly not the case.  Art is not longer an aristocratic domain or the product of elite.  With the raise of consumerism in our economies, since the late fifties the need to take into account popular culture became evident. Warhol saw it very clearly. Similarly, the fast development of new technologies and the globalization of economies have favoured an unparalleled quick criollization of cultures.  It is totally reasonable then that we question our conception of the artist and the artistic practice. The role of the art institution in a society in flow is also in transformation: what is the difference between private and public? Or even better, is there a difference between private and public?  Are still museums structures designed to keep our memories, or are they devoted to build an amnesic present? 

Museum collections have been organized around a strong idea of identity. And this has been understood as something fixed, tied up to the limits of a territory or nation. Even more, many museums collections are the result of the history of such nations, their patrimony.  Unquestionably the latter is the result of the achievements of a civilization, but also a testimony of its barbarity.  What are the tools that museum professionals have to deal with their collections in a world of permeable borders?  How do we foresee new forms of partnership that go beyond the idea of property in relation to the work of art, and instead direct us towards the belief that what is important is the experience which could and should be shared among a multitude of people and communities?
· In what way will the initiative contribute to development?
Museums are a location for culture. Together with universities and libraries they have been places where traditionally knowledge has been kept and fostered. In the last two decades this seems to be changing. More and more, museums appear to be interested in the spectacle and in increasing audiences. The function of the curator and the museum director as intellectuals, – that is as producers of cultural products questioning our reality rather than confirming the status quo – seems to be withering away, and it is substituted by that of the efficient entrepreneur of goods and commodities. In this context, the role of museums in engaging in public discourse needs also to be questioned. Museums must turn out to be spaces for dialogue and reflection which further knowledge and encourage the active participation of the public.
SESSION i: The role of the intellectual in CREATING a counter hegemony

· ‘The function of the intellectual and the end of the public sphere’

Frederic Jameson, cultural critic. William A. Lane Professor of Comparative Literature and Romance Studies, Duke University

· ‘East Asia cultures critique’

Xudong Zhang, professor of Comparative Literature; Professor of East Asian Studies NYU, New York
SESSION ii: East and west, the museum as a ‘depositif’

· ‘Postcolonial India & South Africa’

Rustom Bharucha, independent writer, director and cultural critic based in Kolkata, India
· ‘Black Art & the Balkans; Art, museum, economy and exchanges’

Elvan Zabunyan, contemporary art historian and art critic based in Paris
SESSION iii: DIALOGICAL PRACTICES IN A POSTCOLONIAL WORLD
· ‘Critical forms of the public sphere’

Arjun Appadurai, contemporary social-cultural anthropologist. Senior Advisor for Global Initiatives and John Dewey Professor in the Social Sciences at The New School New York City
· ‘Museums as global banks of values’

Catherine David, head curator at the Direction des Musées de France

SESSION iv: 

· Speaker to be decided by the National Association of Museums

· Speaker to be decided by the National Association of Museums
CASE STUDIES 

Possible questions for the subjects of case studies to reflect upon and answer:
· The current globalised art institutional typology continues to be predicated on European Enlightenment ideals and avant-garde legacies.  How can we depart from this itinerary, assuming that this is itself desirable, and derive new ethical parameters for art museums?  What is the basis or grounding for such parameters?
· Identity/ self-determination politics and socio-cultural/geo-political shifts in world communities have transformed or redistributed the philosophical perspectives deployed by art museums and other arts sectors. How can we leverage on this impact to evolve our considerations on the agency of the museum; that it is active in the creation of new public cultural platforms and forms of civic engagement, and not just being passively shaped by external events. How should we concretely take note of the specific and burgeoning potential audiences elsewhere that are not tied to old functionalist imperatives such as urban planning and creative capital?

· Art is inexorably linked with economics and the economy. How should art institutions examine and wrestle with the machinations of the markets, MNCs and hedge funds? What are the implications on arts management processes and how do these impinge on art now seen as collateral, especially in a neoliberalist atmosphere.

CASE STUDIES I
· ‘Corporatization of biennales and departure from museum & Taiwan case study’

Fang-Wei Chang, director of Biennial and International Projects Office, Taipei Fine Arts Museum, Taipei

· ‘Collections and methods & Poland case study’

Jaroslaw Suchan, director The Muzeum Sztuki (Museum of Art), Lodz

CASE STUDIES II

· ‘Yishu, archives, and China-West exchanges in museology to date’


Ken Lum, artist

· ‘Southeast Asian history and art museums & Philippines case study’

Patrick D. Flores, curator at the National Art Gallery of the Philippine National Museum in Manila, and Professor of art history, theory, and criticism at the University of the Philippines at Diliman

WORKSHOPS

· participants will be divided into 12 working groups / 14 participants per group

· all  working groups will be located in the same room, in round dinner tables

· each group will be led by a moderator

· a series of questions to be addressed in the workshop will be prepared and handed to participants and speakers at least 2 weeks before the conference

CONCLUSIONS AND CLOSING REMARKS

· conclusions will be presented in a round table format, moderated by a chair, with group leaders reflecting on the key points of the presentations and workshops for 5 minutes each. Chair and 12 working group leaders
· Please provide a detailed schedule of the initiative with exact dates, and indicate clearly for which part the funding is requested.
Sunday, 7.11.2010
Arrival in Shanghai
14.00 - 19.00 Registration at hotel

Monday - Tuesday, 8-9.11.2010
08.30 - 09.30 Registration (on Monday)

09.30 - 17.40 Sessions

In the evening visits to private collections/institutions/hosted dinners

Wednesday - Thursday, 10-11.11.2010
Post-conference tour to Beijing. Visits to private collections and institutions
· Who is the target group of the initiative/where do you aim to make an impact? 

CIMAM’s Annual Conference is a forum for communication, co-operation and information exchange, between museums, professional visual arts workers, artists and others concerned with modern and contemporary art. Over the past ten years, CIMAM’s Conferences have been well received and attended. For this year’s conference, we are aiming at even better results.
· 200 participants, directors and curators of modern and contemporary institutions,

· diverse in origin, from museums all over the world, and 
· we hope that at least 20% of the total participants will come from underrepresented countries.

CIMAM will solicit applications to its Travel Grant program using the following communication tools:
· Step 1: Selected CIMAM members from the chosen countries will be requested to propose prospective grant recipients. If eligible, the Travel Grants Committee will invite the selected professionals to submit an application. 
· Step 2: Email notices will be sent to CIMAM significant database of directors, curators of modern and contemporary art institutions, and other professional visual arts workers, focusing on those from the Caucasus (Armenia, Azerbaijan, and Georgia), Central Asia (Kazakhstan, Kyrgyzstan, Tajikistan, Turkmenistan, and Uzbekistan), Mongolia and Turkey.
· Step 3: Press releases will be distributed to international visual art magazines, newspapers and other international professional bodies (i.e. IKT and AICA, International Association of Art Critics). 

· Step 4: The CIMAM home page http://www.cimam.org will post information on the travel grants.
· We also welcome the Open Society Institute Budapest to spread the word about the conference in its circles using CIMAM’s text of the announcement and agenda.
· How will you follow up on the initiative? 

As in previous years, Travel Grant Fund expenditures will exclusively relate to and support the purpose for which the fund was established. Support will be limited to conference registration, travel and lodging expenses for participants from Latin American countries. Certainly, all grant recipients have first to be approved by the Fundación Cisneros/Colección Patricia Phelps de Cisneros. To follow up on the initiative, the members of the Board will meet after the Conference, discuss the program, and make any necessary recommendations.
· How will you be able to check whether or not the aims and goals of the initiatives were met? What is your evaluation strategy? 

As in previous years, an evaluation questionnaire will be handed out to participants at the end of the conference. The results of this questionnaire will be discussed at a Board meeting to further improve the content and presentations of the meetings. Evaluation results will be also posted on the CIMAM’s web.

6. Detailed Budget 

[image: image1.emf]EURO per 

participant

EURO 4 

participants

USD per 

participant

USD 4 

participants

Flight to and from Shanghai 

(approximate cost) 1.000,00 € 4.000,00 € $1.362,03  $5.448,12 

Registration Fee. It includes: Access 

to conference sessions and 

workshops

Conference lunches and 

refreshment breaks on November 8 

and November 9

Access to organized visits on 

November 8 and November 9

Coach service to and from planned 

visits to the Hotel Radisson

Accommodation and airfare are 

not included

Post-conference tour expenses are 

not included

Accommodation in Shanghai (3 

nights 80€/per night) 240,00 € 960,00 € $326,89  $1.307,55 

Post-Conference Tour to Beijing 

including one extra night of 

accommodation (approximate cost)

350,00 € 1.400,00 € $476,71  $1.906,84 

Total Cost

1.940,00 € 7.760,00 € $2.642,34  $10.569,35 

350,00 € 1.400,00 € $476,71  $1.906,84 


· Please provide information about other sources of funding, which are already confirmed, and also provide evidence for them. In-kind contributions should also be declared
Fundación Cisneros/Colección Patricia Phelps de Cisneros is the only potential source of funding that we have approached to support conference registration, travel and lodging expenses for Latin American participants.
7. Acknowledgement

Our intention is to foster public recognition wherever possible. The type of recognition that we will be able to provide includes the following activities: 

· Acknowledge receipt of the grant on any print produced to publicize the conference. 

· Acknowledge receipt of the grant at CIMAM’s website.
· Include news of the grant and a statement similar to the one following in any publications our organization produces, such as newsletters, annual reports, lists of supporters, etc: “This project is supported through conference registration and travel funds assistance provided by Fundación Cisneros/Colección Patricia Phelps de Cisneros"
Attachment 1 – application form
Travel Grants 2010 - APPLICATION FORM
Thanks to the support of the Fundación Cisneros/Colección Patricia Phelps de Cisneros


CIMAM has been able to set aside some funds to support the attendance of professionals from Latin America to CIMAM's 2010 Annual Conference “Common Ground for Museums in a Global Society that will be held in Ciudad de Shanghai, Monday, November 8 and Tuesday, November 9.
The per-grant amount will be established on a case-by-case basis with a maximum of 2,000 Euros for participant awarded. Support is limited to covering registration, travel and lodging expenses (economy class) and post-tour. Applications for this support must be made via email to the executive director at pilarcortada@cimam.org by July 1, 2010 providing: 

· Curriculum vitae: including publications, paper presentations, and exhibitions curated in the past five years, as well as any other information relevant to the proposal. 

· A detailed budget: listing other sources of funding sought or obtained for the proposed project. 

· Two letters of recommendation: submitted by professionals or scholars from institutions who are familiar with the applicant’s professional qualifications. 
Applications will be considered by the CIMAM Board. The Board reserves the right to wait until the outcomes of other applications for funding are known. 

	APPLICANT DETAILS

	Title   (Mr.   (Ms.   (Dr.   (Prof.
	CIMAM Membership #
	

	Family Name
	
	Given Name
	

	Position
	
	Institution / Museum
	

	Mail Address
	

	Country
	
	Passport Number
	

	Postcode
	
	E-mail
	

	Telephone
	
	Fax
	

	English
	 Yes           No         
	Native Language
	

	Have you applied for CIMAM funding before?  Please give date
	

	Please give details, including the amount applied for, of pending applications, together with expected date of outcome, to other funding bodies



	Please give travel dates
	

	Breakdown of costs
	

	Conference Fee
	 350 euros

	Travel (air/ground)
	

	Accommodation
	

	Total
	

	NB: Successful applicants will be asked to produce receipts for the expenses they incur.


Attachment 2 - Agenda

TENTATIVE Agenda 

	SUNDAY

Nov. 7
	arrival

	3:00 - 6:00 pm

3 hours
	Registration open at Radisson Hotel

	MONday

Nov. 8
	CIMAM 2010 Annual Conference

	
	DRAMA THEATER

ground floor

Shanghai Grand Theater

No. 300 Renmin Da Dao

Shanghai 200003

	8:45 – 9:15 am

30 min
	registration desk opens - conference check-in

	9:20 am
	Drama Theater

	9:30 – 10:00 am

30 min
	Conference opens: welcoming remarks
Zhou Wei, district mayor Huangpu District, Shanghai
Fan Di’an, museum director, National Art Museum of China, Beijing.  Chairman, China Art Museum Association

Li Lei, executive director, Shanghai Art Museum

Samuel Kung, director, MOCA Shanghai

Manuel J. Borja-Villel, director MNCARS, Madrid

	
	session I – The role of the intellectual in CREATING a counter hegemony

	10:00 – 10:10 am

10 min
	Introduction of speakers 1 & 2

	10:10 – 10:40 am

30 min
	‘The function of the intellectual and the end of the public sphere’

Frederic Jameson, cultural critic. William A. Lane Professor of Comparative Literature and Romance Studies, Duke University

	10:40 – 11:10 am

30 min
	‘East Asia cultures critique’
Xudong Zhang, professor of Comparative Literature; Professor of East Asian Studies NYU, New York

	11:10 – 11:30 am

20 min
	dISCUSSION AND QUESTIONS FROM THE AUDIENCE

	11:30 – 11:50 am

20 min
	20 min break – coffee

	
	session II – East and west, the museum as a ‘depositif’

	11:50 – 12:00 am

10 min
	Introduction of speakers 3 & 4

	12:00 – 12:30 pm

30 min
	‘Postcolonial India & South Africa’
Rustom Bharucha, independent writer, director and cultural critic based in Kolkata, India

	12:30 – 1:00 pm

30 min
	‘Black Art & the Balkans; Art, museum, economy and exchanges’

Elvan Zabunyan, contemporary art historian and art critic based in Paris

	1:00 – 1:20 am

20 min
	dISCUSSION AND QUESTIONS FROM THE AUDIENCE

	1:20 – 2:10 pm

50 min
	Lunch

	
	session III – DIALOGICAL PRACTICES IN A POSTCOLONIAL WORLD

	2:20 – 2:30 pm

10 min
	Introduction of speakers 5 & 6

	2:30 – 3:00 pm

30 min
	‘Critical forms of the public sphere’

Arjun Appadurai, contemporary social-cultural anthropologist. Senior Advisor for Global Initiatives and John Dewey Professor in the Social Sciences at The New School New York City

	3:00 – 3:30 pm

30 min
	‘Museums as global banks of values’

Catherine David, head curator at the Direction des Musées de France

	3:30 – 3:50 pm

20 min
	dISCUSSION AND QUESTIONS FROM THE AUDIENCE

	
	session iV – title?

	3:50 – 4:00 pm

10 min
	Introduction of speakers 7 & 8

	4:00 – 4:30 pm

30 min
	Speaker to be decided by the National Association of Museums – 


	4:30 – 5:00 pm

30 min
	Speaker to be decided by the National Association of Museums – 

	5:00 – 5:20 pm

20 min
	dISCUSSION AND QUESTIONS FROM THE AUDIENCE

	5:20 – 5:40 pm

20 min
	end of sessions

walk to Shanghai Art Museum

	5:40 – 6:40 pm

1 hour
	visit and reception at Shanghai Art Museum

Li Lei, executive director

	6:40 – 7:00 pm

20 min
	walk to restaurant

	7:00 – 9:30 pm

2 ½ hours
	dinner

hosted by the China Art Museum Association and the Shanghai Art Museum

	9:10 pm

30 min
	walk back to hotel

	tuesday

Nov. 9
	SKY BALLROOM

top floor

Shanghai Grand Theater

No. 300 Renmin Da Dao

Shanghai 200003

	9:00 am
	Sky Ballroom

	
	CASE STUDIES I

	9:00 – 9:10 am

10 min
	Introduction of case studies 1 & 2

	9:10 – 9:40 am

30 min
	‘Corporatization of biennales and departure from museum & Taiwan case study’

Fang-Wei Chang, director of Biennial and International Projects Office, Taipei Fine Arts Museum, Taipei

	9:40 – 10:10 am

30 min
	‘Collections and methods & Poland case study’

Jaroslaw Suchan, director The Muzeum Sztuki (Museum of Art), Lodz

	
	CASE STUDIES II

	10:10 – 10:20 am

10 min
	Introduction of case studies 3 & 4

	10:20 – 10:50 am

30 min
	‘Yishu, archives, and China-West exchanges in museology to date’

Ken Lum, artist

	10:50 – 11:20 am

30 min
	‘Southeast Asian history and art museums & Philippines case study’

Patrick D. Flores, curator at the National Art Gallery of the Philippine National Museum in Manila, and Professor of art history, theory, and criticism at the University of the Philippines at Diliman

	11:20 – 11:40 am

20 min
	20 minute break - coffee and pastries

	11:40
	back to Sky Ballroom

	11:40 – 1:10 pm

1 ½ hours
	WorkshopS

· all  working groups will be located in the same room, in round dinner tables

· participants will be divided into 12 working groups / 14 participants per group

· each group will be led by a moderator

· a series of questions to be addressed in the workshop will be prepared and handed to participants and speakers at least 2 weeks before the conference

	1:10 – 2:00 pm

50  min
	lunch

	2:00 – 3:00 pm

1 hour
	Conclusions and closing remarks

conclusions will be presented in a round table format, moderated by a chair, with group leaders reflecting on the key points of the presentations and workshops for 5 minutes each

Chair and 12 working group leaders

	3:00 – 4:00 pm

1 hour
	CIMAM General Meeting and elections

	4:00 pm
	end of conference

	4:30 – 6:30 pm

2 hours
	visits in the host city

	6:30 pm – 7:00 pm

30 min
	transport to MOCA

	7:30 pm – 10:00 pm

2 ½ hour
	visit and reception dinner at MOCA

Samuel Kung, director

	10:00 pm

1 hour
	walk back to hotels

	wednesday/thursday

Nov. 10/11
	2 DAYS OF TourS - Beijing


 Attachement 3 – budget for conference in separate PDF file






� Please see Attachment 1 - Application Form






Manuel J. Borja-Villel
Sabine Breitwieser

President
Secretary /Treasurer

Director, MNCARS
Curator


Santa Isabel, 52
Grosse Mohrengasse 3b

28012 Madrid/E
1020 Wien/A


t. +34 91 774 10 01
t. +43 676 5686 326


manuel.borja@mcu.es
sabine.breitwieser@gmx.at
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				EURO per participant		EURO 4 participants		USD per participant		USD 4 participants

		Flight to and from Shanghai (approximate cost)		1,000.00 €		4,000.00 €		$1,362.03		$5,448.12

		Registration Fee. It includes: Access to conference sessions and workshops		350.00 €		1,400.00 €		$476.71		$1,906.84

		Conference lunches and refreshment breaks on November 8 and November 9

		Access to organized visits on November 8 and November 9

		Coach service to and from planned visits to the Hotel Radisson

		Accommodation and airfare are not included

		Post-conference tour expenses are not included

		Accommodation in Shanghai (3 nights 80€/per night)		240.00 €		960.00 €		$326.89		$1,307.55

		Post-Conference Tour to Beijing including one extra night of accommodation (approximate cost)		350.00 €		1,400.00 €		$476.71		$1,906.84

		Total Cost		1,940.00 €		7,760.00 €		$2,642.34		$10,569.35

				1,940.00 €		7,760.00 €		2,642.34 €		10,569.35 €
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